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A Study on Sustained Alberti Bass in Domenico
Alberti’s V111 Sonate per Cembalo Op. 1

Shu-Mei Yang*
ABSTRACT

Widely regarded as one of the basic accompaniment patterns in playing music
instruments, Alberti Bass was named after the Italian composer Domenico Alberti (c.
1710 ~ c. 1746) and was one of the major music expressions.

A total of eight pieces of Alberti’s Sonate per Cembalo were selected. Two
movements of each, hence sixteen movements, were analyzed. This paper explores the
characteristics in frequent, abundant or extensive uses of Alberti Bass played by the
left hand.

The major work of this study consisted of three parts. Firstly, this author
established four criteria to define Alberti Bass. Secondly, numbers of the movements
that satisfied these criteria of the sustained pattern were counted and their ratios within
each piece were calculated. Also, in order to describe the differences in terms of the
degree of using Alberti Bass, this author adopted three expressions: “typical uses,”
“abundant uses,” and “extensive uses.” It is concluded that among the sixteen
movements by Alberti, three involved typical uses, five involved abundant use,
whereas there was only one using Alberti Bass extensively.

Key words: Alberti Bass, keyboard sonata, Italian composer
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