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Analysis of Vermeer’s Religious Paintings with
Discussions on His Religious Beliefs

Chun-ying Jang®
ABSTRACT

The paper is to analyze the three paintings on religious stories and sacrament
subjects by 17" century Dutch genre painter Vermeer to see how Vermeer used icons
to express the transitions of his own religious beliefs after marrying to a woman with
different religions.

Because Vermeer never stepped outside his country, his thoughts and beliefs are
the representative of his contemporary people. Thus, the other purpose of the paper is
to discuss, from the perspective of Vermeer’s religious attitudes, whether people in
Netherlands would accept the national religious policy for harmony coexistence or
they would obey the separate rules endorsed by the churches, and to explore whether it
is the policy or the rules that would exercise greater effects on Netherlands.

Key words: Vermeer, genre, Dutch
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