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A Methodology for Analyzing Patterns of Theme
Succession in Two-Piano Works

Shu-mei Yang & Shu-juan Yang”

ABSTRACT

Generally speaking, to a keyboard student practicing piano solos is his/her first
priority. Similarly, one of the best approaches to advance his or her skills in instru-
mental music is to play ensemble along with other fellow students. The advantage of
this is that, in addition to introducing a completely different method, it also enriches
the musical skill of the players.

The tacit agreement between/among players is the key ingredient for successful
and perfect interpretation of ensemble works. Accordingly, each individual ensemble
player should study and understand how the schemes in the scores alternate, and this
was the incentive that brought about this study.

In this paper | divided the patterns of theme succession into following six catego-
ries: direct succession, skipped succession, delayed succession, crossed succession,
stretto succession, and independent subject.  This paper demonstrates how to use this
methodology as a tool, and the two-piano works by the Group des Six as examples.

Hopefully this methodology may serve as a practical tool for analyzing patterns
of theme succession for other two-piano works as well. In addition, it may also pro-
vide an alternative way of thinking so that both players may better understand how
theme in two-piano works.

Key words: Two-Piano, Theme Succession, Le Group des Six, French Music
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